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We do not assume any warranty for the guidance shown above. In any case, we recommend production and evaluation of samples. 

 
 

 
 

79250  Temperone, Venetian painting medium 
 
 

Temperone is a water-thinnable emulsion based on a recipe from the 16th century and consists of a mixture of rye flour, 
larch turpentine, linseed oil (1.5%), honey and distilled water.    
Especially during the High Renaissance, painters in Italy, such as Tintoretto, needed quick-drying and cheap painting 
materials to complete large canvas paintings in a short time. Allegedly, Tintoretto and other contemporary painters in 
Italy used a painting medium made from the above ingredients.  
Temperone is still widely used by an old Italian artist in Paris who paints canvases and stage sets in the large-scale style 
of the Venetian Old Masters. 
 
The properties of the Temperone painting medium allow excellent adhesion to oil and semi-oil primers. The 
Temperone painting medium allows for quick work in up to 10 coats in one day. The paint dries in minutes with a satin 
sheen. 
 
This allows for immediate overpainting. The emulsion is slightly water soluble at first for a period of time. 
When the linseed oil portion dries, the paint becomes waterproof. 
Temperone can be used as a stand-alone painting medium for pigments, or as an additive to finished oil paints. When 
added to oil paints, Temperone gives the paints a silky sheen and aids drying time.  This is an advantage with slow 
drying colors (e.g., Leg Black or Titanium White and all organic pigments). The mixing ratio of pigment to Temperone 
is approx. 1:1. The pigment is mixed with Temperone to form a paste and can be diluted with water as desired.  
Temperone colors that have been thinned with water to achieve ink-like consistency are particularly well suited as 
binders for sketchy color applications, which are easy to correct due to their temporary water solubility. 
 
Painting layers with Temperone can be overpainted with further layers of oil paint, or covered with an oil varnish (e.g. 
79400 Copal Varnish, 79020/79030 Hard Dry Oil or 79097 Black Oil). 
The varnish traditionally used for this purpose is a clear sandarac varnish. It consists of sandarac resin (60100) 
dissolved in alcohol. It can serve as a final varnish or as an intermediate varnish for further layers of oil paint.  
It gives high gloss and protection to the colors painted in temeprone. 
 
Temperone has good elasticity on canvases and high binding power for pigments. It is one of the few emulsions that 
adheres excellently even to oily painting layers. While most emulsions flake off after a certain time due to the different 
tensions of the painting layers, Temperone bonds to the substrate. Through the centuries, works of art painted with 
emulsion binders made from the same ingredients as Temperone have for the most part been excellently preserved. 
This is proven by the paintings of the old masters such as Tintoretto, Veronese and Titzian. 
 
Chemical analyses of these paintings have shown that proteins are often contained in layers of linseed or walnut oil 
paint.    
 
Temperone should be stored in a cool (in a refrigerator) and dark place, the shelf life is about -1 year.  
 
 


